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nicola cecchelli. everyday painter

“The Zone is a single, vast building.

The rooms are of a plastic cement that bulges
to accommodate people [...]

A hum of sex and commerce shakes the Zone
like a vast hive”

William S. Burroughs'

Mattia Barbieri's latest works ‘hang’ from the
walls, transfixing us like storms of radiant
splinters. Barely confined within the limited
space of the exhibition set up, they cry for

a way out. All the while, the display room
morphs into a sort of “[...] plastic cement that
bulges to accommodate people?”. We are now
getting swallowed into the Zone, and pause
to contemplate the cosmos conveyed in each
work, stunned by the outcome of multiple
deflagrations.

The explosions, however, haven't obscured
the architectural ruins leaving the surviving
relics bathed in light. One can sense the first
signs of life emerging from the debris fallout;
through the dust of time one can almost
catch a glimpse of the tributes to the history
of Western painting: here and there we come
across Goya's darkness suddenly brightened by
Vermeer's light, and unexpected combinations
of high-pitched dazzling Fauve notes, waning,
like soiled, into the Informal.

These paintings recall and witness the
vestiges of the past, translated here and

now into fragmented visual messages
presented in a format that is more congenial
to our age, marked by posts and twitters.

It's a flavoursome, domestic, everyday kind

of painting, aged like good wine through
suggestions cohabiting into the mind of the
painter.

Barbieri offhandedly flaunts a deep visual-
linguistic knowledge that allows him to ‘pull
apart’ with ease the ‘inner working’ of images,
ranging from the revisiting of the Cubist
papier collé to echoes of Giotto's anatomy,

or from the naive weightlessness disclosing
the poignant humanity of everyday life to the
visual poetry of a text message.

In an age like ours, where culinary art is
glorified in a number of TV programs, it would
be interesting to follow Barbieri in the act of
‘cooking’ his images, quickly ‘glazing’ some
ingredients or painstakingly ‘whisking’ some

others. Painting like cooking, daily.

His are, however, 'bastard’ paintings, with

an uncertain pedigree. The genetic mapping
of such mestizo works includes obscene
drawings, notes, numbers and names, hints
and points, a lot of attempts but few doubts.
His unconventional style of drawing, lends
itself to carnival-like figures stumbling into the
surface matter of the ‘panels’.

The coexistence of cultural Mitteleuropean
vestiges and suave Franciscan idylls is almost
like the offering of a fusion seemingly
celebrating a ‘bucolic dimension’ of

painting. Following the clues scattered in his
kaleidoscopic images is an inviting temptation
that makes it easy to risk losing one’s starting
point.

Mapping his works is like attempting to draw
the topography of a territory that is at the
same time unexplored and hard to explore, a
Zone where it is impossible to rely on sensorial
certainties, because we are constantly attacked
by synesthetic experiences smelling like yellow
flavoured carillons.

A background murmur rises from Barbieri’s
works; the entire composition buzzes,

and generates unexpected solutions. They

are like luminous ruins, reminding us of a
honeycomb structure, whose origins precede
the beginnings of the ‘search’. Perhaps his
paintings are like the walls of his own mind,
displayed after a daily inspection, like depths
that one needs to plumb to be able to start
laying out, cataloguing and archiving ghosts,
noises, dreams and notions. Perhaps painting
is a therapeutic practice, a discipline that needs
to be mastered in order to perform a sort of
personal exorcism.

Gerhard Richter attempts to express the
inexpressible with a few words: “Polke believes
that there must be something in painting,
because most mentally ill people start painting
instinctively>”. The spontaneity of sensations is
like a spring and painting is like a net structure
that can seize them. “There are two manners
to overcome the Figurative (that is, the
lllustrative and Narrative together): towards
abstract form, or towards Figure, Cézanne calls
it quite simply: sensation*”. With these words
Deleuze highlights how fleeting is the object
that we are attempting to analyse, so elusive
as to be literally represented by a particularly



suggestive French word: sensation.

Capturing sensations is a particular activity
requiring an archaic tool, the ‘painting of
bygone times’, and Barbieri himself perhaps
hints at this in a sentence rigorously in the
dialect of Brescia, taken from a 2007 footage:
“el fatto I'e che la pittra I'é mia pé cheld de
uno 6lta!” (“the thing is, painting is no longer
like in the old times!”).

So the act of painting starts from far away,
from the depths of time: “I like to think that
painting was born in a cave and that these
are like wall paintings making room for a layer
of images anchored to the frame, holding to
it as if it was the last place one could go”.
The artist’s words shed light on the panorama
of his work. And a work in progress this is,
following the steps of a portrait of Barbieri,
made by a familiar figure for him, a sort of
‘archetype’ that is simultaneously prophetic
and crystalline: “[...] myself, immersed in the
woods, with two oaks towering above me
while I am bending on a rock, like an alchemist
caught in the act of refining matter with a
view to a life devoted to the tension of rising”.

" William S. Burroughs, Naked lunch, Olympia
Press, Paris, 1959, Italian transl.: William S.
Burroughs, // pasto nudo, Adelphi Edizioni S.p.a.,
Milano, 2001, p. 183.

2 William S. Burroughs, /bid.

3 Gerhard Richter. Text. Schriften und interviews,
© Insel Wergal, Frankfurt am Main und Leipzig,
1993, It. Transl.: Hans Ulrich Hobrist (ed.),
Gerhard Richter. La pratica quotidiana della
pittura, Postmedia S.r.I., Milano, 2003, p. 28.

4 Gilles Deleuze, Francis Bacon. Logique de la
sensation, La Différence, Paris, 1981, It. transl.:
Gilles Deleuze, Francis Bacon. Logica della
sensazione, Quodlibet, Macerata, 1995, p. 85.









Fr

PPOCRAMMA N & .

rr——



@ 4 , T
lf..\n\h\n..llrﬁ:%|m_._ __.

(

L
b_pld'l‘-'f

I ¢
B nqﬁﬁ.

SRl A cHiA L

LA A
A | B
-

M

o

k=)

=

: =
<

i

]

=

-










_. .
'_ v
W 2
ey A

oJozaxL i G.E..I_..Eﬂ.a CEITOoLW

TRODICT i oN







mistic honey simple past a long long time for a far far away memento audere semper

2012 2012 2012 2012
oil and enamel on aluminium oil and enamel on panel mixed media on panel oil and enamel on panel
170x110x4 cm 74x52x7 cm 70x108x7 cm 70x108x7 cm

26 27



the night the flowers circle tape passion fruit orfeus 99

2012 2012 2012 2013
oil and enamel on panel oil and enamel on aluminium oil and enamel on aluminium oil and enamel on panel
74x52x7 cm 110x80x4 cm 110x80x4 cm 103x153x4 cm

28 29



naked lunch

2013

oil and enamel on panel
103x153x4 cm

education

2010
Master degree in Visual Arts, Academy of Fine
Arts of Brera, Milan

2008
Bachelor degree in Painting, Academy of Fine Arts
of Brera, Milan

solo exhibitions

2013
Pitture Domestiche, Studio Tommaseo, Trieste,
text by Nicola Cecchelli.

2013
Pitture Domestiche, Federico Luger, Milano,
curators Federico Luger and Gabriela Galati.

2012

Did you Dio, Opera Delocalizzata, Museo
Internazionale delle Ceramiche (MIC), Faenza,
curator Nero/Alessandro Neretti.

2010
Dessert on Desert, Galleria 42, Modena, curator
Marco Mango.

2007
Apero I'Barbieri, Galleria 42, Modena, curator
Maura Pozzati.

2007
Retrospettiva, Federico Luger, Milano, curator
Federico Luger.

2006
Bicipiti di stracciatella, Galleria 42, Modena,
curator Maura Pozzati.

group exhibitions

2013
Ira tra i tartari, Szatior gallery, Budapest, curator
Dorka Kaposi.

2013
Dietro lo specchio, Palazzo Appiani, Piombino,
curator Nicola Cecchelli.

2013

(P)arerga & (P)aralipomena della (P)ittura,
BonelliLAB, Canneto Sull'Oglio, curator Alberto
Zanchetta.

2012
Extradelicato, studio Corfone, Milano, curators
Claudio Corfone and Marco Magni.

2011

The light cone (And the story of the broken
roots), Art on Stage, Vigevano, curator Gaia
Rotango.

2010
Top Secret, Federico Luger, Milano, curator
Federico Luger.

2010
Edition of 5, Studio Apeiron, Macherio, curators
Mattia Barbieri and Francesco Fossati.

2010

2nd Moscow International Biennale for Young Art
“Qui Vive?": Attention! Border Crossing, White
Hall, Winzavod Contemporary Art Center, Mosca,
curator G.L.O.W. Platform (Alberto Podio and
Allegra Ravizza).

2010
Ordinary Work, Galleria 42, Modena, curators
Marco Mango and Federico Luger.

2009
Ottomani, Galleria 42, Modena, curator Marco
Mango.

2009
Disegno ora, Galleria 42, Modena, curators Marco
Mango and Federico Luger.

2009
Drawings, Pablo’s birthday, New York, curator Jimi
Bingsley.

2008

Drawings, Galleria 42, Modena, curator Marco
Mango.

31



awards and competitions

2012

winner of Premio Lissone, Museo Arte
Contemporanea, Lissone, curator Alberto
Zanchetta.

2009
Premio Cairo, X edizione, Palazzo della
Permanente, Milano, curator Marco Pierini.

2005
winner of Premio Pittura Salon Primo, Palazzo
della Permanente, Milano.




sedimento d'immagini che si ancorano al telaio,
awvinghiandosi come se fosse |'unico posto dove
andare”.

Le parole dellartista illuminano la panoramica
sulla sua opera. Opera in divenire che segue le
orme di un ritratto di Barbieri, realizzato da una
figura familiare per lo stesso quasi ‘archetipica’,
che si mostra profetico, limpido: “[...] io immerso
nei monti e sovrastato da due querce sono
chino su una pietra, come un alchimista in atto
di raffinare la materia in prospettiva di una vita
dedita alla tensione di innalzarsi”.

" William S. Burroughs, Naked lunch, Olympia Press,
Paris, 1959, trad. it.: William S. Burroughs, /I pasto
nudo, Adelphi Edizioni S.p.a., Milano, 2001, p. 183.
2 William S. Burroughs, op. cit.

3 Gerhard Richter. Text. Schriften und interviews, ©
Insel Wergal, Frankfurt am Main und Leipzig, 1993,
trad. it.: Hans Ulrich Hobrist (ed.), Gerhard Richter.
La pratica quotidiana della pittura, Postmedia S.r.l.,
Milano, 2003, p. 28.

“ Gilles Deleuze, Francis Bacon. Logique de la
sensation, La Différence, Paris, 1981, trad. it.: Gilles
Deleuze, Francis Bacon. Logica della sensazione,
Quodlibet, Macerata, 1995, p. 85.
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Mattia Barbieri was born in Brescia in 1985. He lives and works
in Milan where, in 2010, he received his Master’s Degree in
Visual Art from the Academy of Fine Arts of Brera.

During his studies he won the “Salon Primo"” Prize for young
artists.

His first solo exhibition was in 2006 at the Federico Luger
Gallery in Milan. The same year he had an exhibition at the
Galleria 42 of Modena where he soon came back with two new
artistic projects.

His collective exhibitions include “Drawings”, organized by Jimi
Bingsley at Pablo’s Birthday of New York and the participation,
in 2010, at the Second Biennale of Moscow for Young Art at
the Winzavod Contemporary Art Center. In December 2012, he
won the “Lissone Prize”. He collaborates with the art magazine
“E il topo”.
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| like to think that painting was
born in a cave.

mattia barbieri



